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BBenenue

B coBpeMeHHBIX YCIOBUSIX TBOPUYECKAs OJAPEHHOCTh U HECTaHJApTHAas
CaMOCTOSITEIbHAS JIESITEIIbHOCTh YEJIOBEKA CTAHOBSITCS OCHOBHBIM PECYPCOM
(GYyHKIIMOHUPOBAaHUS U pa3BuTUs odmiecTBa. [loaToMy mepen BbICIIEH KO-
JIOM CTOUT 3ajavya - TOTOBUThH CHEIUATUCTOB, CIIOCOOHBIX U3MEHUTH DKOHO-
MUYECKYI0, TTPABOBYI0 M HAayYHO-TEXHHUUYECKYIO OCHOBY HaIero OOIIECTBa,
00ecneyuTh €ro MporpecCUBHOE pa3BUTHE. A JJIsl 3TOT0 HEOOXOAMMO aKTHU-
BU3MPOBATH IMO3HABATEIBHYIO YUCOHYIO ACATEIBHOCTh CIyIIATeNIen U Kyp-
canToB. [Ipu 3TOM 0co0asi posib MPUHAMIEIKUT COBEPIICHCTBOBAHUIO CaMO-
CTOSITEILHOW PabOThI, MOCKOJIBKY OHa CIOCOOCTBYET (hOPMUPOBAHUIO TBOP-
YECKOro IMoaXo/1a K Oyaymiei nmpodeccun, HanboJiee MOJIHO PacKphIBAeT WH-
JTUBUIYaJIbHBIE YEPTHI U CIIOCOOHOCTH YEJIOBEKA.

CamocTosiTennbHasi paboTa o0ecrieYMBaeT TBOPUECKOE OBJIAJICHUE CIICIIU-
aTbHBIMU 3HAHMSIMM M HaBbIKaMHM. B Tmpoliecce caMoCTOATENIbHON padoThI
CIIylIaTes b TOKEH aKTUBHO BOCIIPUHUMATh, OCMBICIUBATh U YTIyOJISTh TO-
Jy4eHHYI0 MH(OpMaINio, pemarh MpakTUUeCKUue 3ajJadd, OBJIaJeBaTh IPo-
(deccroHanbHO HEOOXOAUMBIMU YMEHUAMU. [ TaBHBIM TpeOOBAaHUEM K CaMO-
CTOSITETbHOU paboTe SIBJISICTCS aKTUBHU3AIMs MO3HABATEIBHOW AEATEIbHOCTH
ciymaTesei U KypcaHTOB IIPH M3YYSHUN YIeOHON TUCIIUILIUHEI.

Pe3ynbTaTUBHOCTh CaMOCTOSITENIbBHOM pabOThl 3aBUCUT Kak OT OOIIe-
o0pa3oBaTeIbHOM TOATOTOBKH, CIOCOOHOCTEH W BOJEBBIX KayecTB Yyua-
MIErocsi, TaK U OT OPTaHU3AIUU €T0 YUYEOHOU EeSTEbHOCTH MPEINOIaBaTeIIeM.
['maBHast 3aaya npenojaaBaresisa - AaTh CIYIIATENI0 U KypCcaHTy BEpHOE Ha-
paBJICHUE B U3YUYCHHUU MIPEIMETA, OKa3aTh HEOOXOIUMYIO MOMOIIb B OpraHU-
3aIliy CaMOCTOSITEIbHOU pPaOOTHI.



CAMOCTOATEJIBHASA PABOTA 110 HHOCTPAHHOMY
A3BIKY

Hacrosiiue metoanyueckue yka3zaHusi UMEIOT 11€JIbI0 IOMOYb BaM B Ba-
Hield CaMOCTOSITENIbHOM padoTe HajJ pa3BUTHEM MPAKTUYECKUX HABBIKOB
YTEHUS Y TIEPEBOJIa IUTEPATYPHI 10 CHEIMATLHOCTH HA aHTJIMHCKOM SI3BIKE.

J71st Toro 4yToOBI TOOUTHCS ycIexa, He0OX0JMMO MPUCTYIUTh K pado-
TE€ HaJl SI3bIKOM C TIEPBBIX XK€ THEH 3aHATUN B By3€ U 3aHUMATHCS SI3BIKOM
CUCTEMaTHYECKH.

Oco0EHHOCTBIO M3YUYECHHS] WHOCTPAHHOTO SI3bIKA B 3a0YHOU CHCTEME
oOy4eHHUs SBISETCA TO, YTO OOJIbIIAS YACTh SI3bIKOBOTO Marepuaia J0JIK-
Ha TpopadaThIBaThCI CaMOCTOATENbHO. Ha aynuTopHbIe 3aHSATHS OTBO-
JAUTCSI OYE€Hb MaJIO BpeMeHU. TakuMm o0pa3oM, KaKI0MY ayJUTOPHOMY 3a-
HSTHUIO TOJDKHA TIPEIIIECTBOBATh CAMOCTOSITeNIbHAs padoTa.

PaboraiiTe B COOTBETCTBUM C TEMAaTUYECKUM Y4E€OHBIM TUIAHOM (YyKa-
3aHUSAMH), TIPEAJIaraeMbIM BaM KadeApoil S3bIKOBEICHUSI 1 MHOCTPAHHBIX
SI3BIKOB.

[enp 0Oy4yeHHs] MHOCTPAHHOMY SI3BIKY KYpPCAHTOB W CIIyIaTenei -
NPAKTUYECKOE OBJIAJICHUSI ITUM SI3bIKOM: YMEHHE YUTaTh U MEPEBOJUTH C
MIOMOIIIBIO CTIOBAPS TEKCTHI IO CHEIHAILHOCTH, a TAKKE MOHUMATh OCHOB-
HOE COJIep’KaHue TEKCTOB OOIIEHAYyYHOTO XapakTepa, He mpuoderas K To-
MOIITU CIIOBApAL.

[Ipexxne Bcero, HEOOXOAUMO HAYUUTHCS MPABUIBHO MPOU3HOCUTH U
YUTATh CJIOBA U MpeasiokeHus. UToObl HAYYUTHCS MPABUIILHO MPOU3HOCUTH
3BYKM U MPABUJIBHO YUTATh TEKCTHl HA AHTJIMICKOM SI3bIKE, CIEIYET: BO-
NEPBBIX, YCBOUTH MpPaBUJia MPOU3HOUICHUS OTJIEIbHBIX OYKB U OyKBOCOYE-
TaHUH, a TaKKe MpaBUiia yIapeHus B CJIOBE U B LIEJIOM MPEIJIOKEHUH; TIPH
TOM 0c000€ BHUMAaHUE CJIEAYeT OOpAaTUTh HAa MPOU3HOIIECHHUE TE€X 3BYKOB,
KOTOpbIE HE MMEIOT aHAJOTOB B PYCCKOM S3BIKE; BO-BTOPBIX, PETYJISIPHO
YOPAXKHATHCS B YTEHUH M IPOU3HOIIEHUH [0 COOTBETCTBYIOIIKUM pa3jieiam
PEKOMEHIOBAHHBIX MPOrpaMMON Y4EOHUKOB U Y4EOHBIX TTOCOOUHA.

Jljis TOro 4TtoObl HAYYUTHCS MPABUIBLHO YUTATh W MOHUMATh MPOYH-
TaHHOE, CJIEYeT IIMPOKO HCIOJIb30BaTh TEXHUYECKHE CPEJCTBA, COYe-
TAIOIIUE 3PUTEIIBHOE U CIyXOBOe BocnpusTue. CucreMaTu4eckoe mpociy-



IIMBaHUE 3BYKO3aMHUCEW TOMOraeT MNPUOOPECTH HABBIKM MPaBUIBHOIO
MPOU3HOIICHMUS.

[Ipy yTeHUH HEOOXOAUMO HAYUYMUTHCS JEIUTh MPEIJIOKEHUS HA CMBI-
CJIOBBIE OTPE3KU-CUHTArMbl, YTO OOECIIEUUT MPABWIHHYIO TEXHUKY YTCHUSI,
HEO0OXOUMYIO ISl MPABUJILHOTO TOHUMAHUS TEKCTa. 3allOMHUTE MPOU3-
HOLICHUE U MPABUJIA YTEHHUS TJIACHBIX.

CBoaHas TA0JIMIA YTEHHUS IJIACHBIX

OYKBBI Tuns! ciora
I I Il vV
OTKPBITHIA | 3AKPBITHII OykBa I mocsie| OykBa I m/y
rJjac. IJIACHBIMH
a plate [ei] lamp [e] car [a:] care [€3]
e he [i:] ten [e] her [a:] here [i9]
no [ou] not [0] sport [0] more [0:]
Y, i my, tie [ai] | it, system [i] | first [a:] tired, tyre [aio]
u tube [ju:] cup [A] turn [a:] cure [jus]

3AIIAC CJIOB U BBIPAKEHUI

YtoObl MOHUMATh YUTAEMYIO JUTEPATYpPy, HEOOXOAMMO OBIAAETH OII-
pEAEICHHBIM 3allacOM CJIOB M BbIpaXKeHUH. J[JI1 3TOro pekoMeHayeTcs pe-
I'YJSIPHO YMTATh HA aHTJIMUCKOM SI3bIKE y4€OHbIE TEKCTHI, Ta3€Thl U OPUTHU-
HaJIbHYIO JUTEPATYpPy MO CHENUATBLHOCTH.

Paboty Han 3akpersieHueM U 00OTralieHuEeM JIEKCUYECKOro 3araca pe-
KOMEH]IyeM MPOBOAUTH CJIECAYIOIIUM 00Pa30M:

a) Paboras co cioBapem, BbIyUUTE aHTJIMUCKUN aiaBUT, a TAKKE 03-
HAaKOMbBTECH IO MPEAUCIOBUIO C TOCTPOECHHUEM CJIOBapsl U C CUCTEMOM yc-
JIOBHBIX 0003HAYEHUN, TPUHATHIX B JAHHOM CJIOBApE.

0) CnoBa BBINUCHIBAWTE B TETPaJb WK HA KAPTOUKU B UCXOAHOU (op-
M€ C COOTBETCTBYIOIIEW IPaAMMATHUECKON XapAKTEPUCTUKOM, T.€. CYIIECT-
BUTEJNbHBIC - B €]I. YUCJIE; TJIaroJyibl - B HeomnpeaeaeHHo dopme (B undu-
HUTHUBE), YKa3bIBas JIJIsl HEMPABUIIbHBIX TJIar0JI0B OCHOBHBIE (DOPMBEI.
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[Ipu mepeBojie ¢ aHTIIUHUCKOTO S3bIKa HAa PYCCKHM HEOOXOIWMO IOM-
HUTb, UTO TPYAHOCTH BBI3BIBAET CJICIYIOIIICE:

1. MHoro3HayHoCcTh ¢JioB. Hampumep: cioBo right Moxker BBICTY-
nath B POJU CYIIECTBUTEIBHOIO 1paso, a TaKKe M B KaueCTBE Mpuiiara-
TEJIbHOTO NPAMOU, NPABLIU.

[TogoOpaTh HYXHO€ 3HAYE€HHUE CJIOBAa MOKHO TOJBKO HCXOJS M3 KOH-
TEKCTa, T.€. OKPYX AIIIUX JaHHOE CI0BO ciI0B. Hanmpumep:

Our working people have the right to work and to study.

A right angle equals 90°.

Go to the right.

When will you see our flat? (xBapTupa)

The flat (mmockas) surface of the unit was painted green.

2. UHTEepHALIMOHAIU3MBI.

B anrnmiickom s3bike OOJIBIIIOE MECTO 3aHMMAIOT CJIOBA, 3aMMCTBO-
BaHHBIC U3 JPYTUX SA3bIKOB, B OCHOBHOM JIATUHCKOT'O M TPEYECKOT0. DTH
CJIOBa TMOJIYYUJIM IIUPOKOE PACIPOCTPAHCHUE U CTajJd HHTEPHAIIMOHAb-
HBIMU.

[To KOpHIO TaKUX CJIOB JIETKO AOraaaTrhcsi 00 UX MEPEBOJE HA PYCCKUM
sSI3BIK, HapuMep: mechanization mexanusayus; atom amom u T.x.

OnHako HY)KHO TMOMHUTh, YTO MHOTHE HMHTEPHAIMOHAIU3MBI PaCcXo-
JIITCSI B CBOEM 3HAUYCHHHU B PYCCKOM M AHTJIMUCKOM SI3BIKAX, MOITOMY HX
4acTO Ha3bIBAIOT "JOXHBIMHU Jpy3bsMU' TiepeBoquMka. Hampumep: accu-
rate mounsiii, a He axxypammuwlil, reSiN cmona, a HEe pesuna, control He
TOJBKO KOHMPOIUPOEaAms, HO U YNpaeisims N T.1.

3. CioBooOpa3zoBaHue.

O (deKTUBHBIM CPEACTBOM PACIHIMPEHHUS 3amaca CJIOB B AHTJIUKUCKOM
S3bIKE CIY)KWUT 3HAHHUE CIOCOOOB CIIOBOOOpA3OBaHUs. YMes PaCUICHUTH
IPOU3BOJHOE CIIOBO Ha KOpeHb, cyhPukc u npedukc, jgerde onpeaciuTh
3HaYEHHWE HEW3BECTHOTOo cioBa. Kpome Toro, 3Has 3HaueHHs HamOoJee
YIOTPEOUTENBHBIX MPEPUKCOB U CY(DPUKCOB, BB CMOXKETE 0€3 TpyAa Mo-
HATH 3HAYEHHE THE3]Ia CJIOB, 0OPa30BAHHBIX U3 OJIHOTO KOPHEBOT'O CIIOBA,
KOTOpPOE BaM U3BECTHO.

YacTo BcTpeuaroTcs MpePUKChI, KOTOPbIE HUMEIOT MEKIyHAPOIHBIN
XapakTep, HanpuMmep:



anti-anmu-: antibody anmumeno
Co- co-; COo-exist cocywecmsosams
de- oe-: demilitarize oemunumapuzosame

OcHoBHBIE CYP(PUKCHI CYIIECTBUTEIbHBIX

Cydduxc IHpumepbl IlepeBoa
- ance importance 3HAYCHUE
- ence silence MOJTYaHHUEC
- sion revision IEPECMOTP
-dom freedom cB0OOIa
- ion (-tion, -ation) revolution PEBOITFOITHUS
formation dbopMupoBaHUE
- ment equipment o0opyI0BaHHUE
- ness softness MSTKOCTb
- ship friendship apyxoa
- age voltage HaIpsKEHNE
- er teacher peroaBaTeiab
- ty difficulty TPYAHOCTE

OcHoBHBIE CYPPHUKCHI NPUIATATEIbHBIX U HAPEUYHH

Cydppuxc Ipumepsl Ilepeson

- able remarkable BBIIAIOLIHUICA

- ible extensible PaCTSKUMBIIA

- ant, resistant COIPOTHBIISIOIITUICS
- ent different Pa3ITUYHBIN

- ful successful YCTICTITHBIN

- less homeless 0e3TOMHBII

- 0ous famous M3BECTHBIN
-y sunny COJIHCUHBIN

- ly happily CYACTIIMBO




4. KonBepcusi.

OO0pa3zoBaHKe HOBBIX CJIOB M3 CYIIECTBYIOIIUX 0€3 M3MEHEHHUS HaIluca-
HUSI CJIOB Ha3bIBaeTCA KoHBepcuen. Hanbosee pacnpocTpaHEeHHBIM SIBIISICT-
csi 00pa3oBaHUE IJIarojioB OT COOTBETCTBYIOIIMX CYIIECTBUTENIbHBIX. Ha-
MIPUMED:

water sooa to water noausamo

control konmponwto control konmponruposame

cause npuuyuna 10 CAUSE npuyuHAmMb, A6NAMbCL NPUYUHOU

MomMmHNTE,

YTO OJMHAKOBBIC MO (hOpME CI0BA MOTYT OTHOCHUTHCS K Pa3TMUYHBIM
YacTsIM PEYH U, BBITIOJIHSS pa3IMUYHbIe CHHTAKCUYECKHe QyHKIIHH,
UMETh PA3JIUYHbIA CMBICI.

[To3TOMY CMBICIIOBOE 3HAYEHHUE 3HAMEHATEIIBHOTO CJI0BA 3aBUCHUT
OT €ro MecTa B MPEIJIOKECHUH U OT CTPOEBBIX CJIOB,
YTOUHSAIOIINX TPAMMATHYECKYIO KaTETOPUIO 3TOTO CJIOBA.

CymiecTBUTENbHOE B (DYHKITMH ITOJICIKAIIETO

Light is form of energy. Cser ecTh hopma sHEprHUH.
['maroj-ckazyemoe

| seldom light a candle. {1 penxo 3aorcuearo ceeuy.

5. B aHTIMICKOM SI3BIKE OYE€Hb YACTO CYIECTBUTEJIbHOE YNOTpPeo-
Jsercss B (yHKUUHM onpeaejeHusst 0e3 M3MeHeHUs cBoeill (GopMbl.
CTpyKTypa «CYILIECTBUTEIBLHOE + CYHIECTBUTEIBHOE + CYIIECTBUTEIIb-
HOE» (M T.J.) BBI3BIBAET TPYIHOCTH MPH IEPEBOJIC, TaK KaK CYIIECTBU-
TEJIbHBIE CTOAT MOAPSI. [ JTaBHBIM CIIOBOM B TaKOW TPYMIIE SBJISECTCS I10-
CJIEHEE, a BCE MPEIIECTBYIONIME CYIIECTBUTEIBHBIC ABIISIFOTCS OIpEee-
JICHUSIMU K HEMY.

HekoTtopseie CyleCTBUTENBHBIE-ONPEACICHUS MOTYT II€PEBOIUTHCS
MIpUJIaraTeIbHbIMU, HAIPUMED:

cane mpocmuuk, cane sugar mpocmHuKosvli caxap

sugar caxap; sSugar cane caxapuulii mpoCMHUK




machine-building industry mawunocmpoumenvnas npomoru-
JIEHHOCMb

OnHako 1o I00HBIH CITOCOO MepeBoia He BCEria BO3MOXKEH; 4acTo Ta-
KU OIpPEICICHHS IPUXOIUTCS IEPEBOIUTH CYIICCTBUTCIbHBIMU B KOCBEH-
HBIX TAACKaX WIH MPEIOKHBIMU obopotamu. [lopsaok mepeBoaa o0y-
CJIOBJIMBACTCS CMBICIIOBBIMH CBSI3SIMU MEXJIy OIPEACIICHUAMU U OIpPEJIe-
JsIeMbIM cJTOBOM. TlepeBoj cienyeT HauMHATh CIpaBa HAJIEBO C MOCICIHE-
r'0 CYIIECTBUTEIILHOIO, @ CYIICCTBUTEIbHBIC, CTOSINNE MEPE] HUM B POJIU
OIpEACACHHS, HYXKHO IMEPEBOINUTH HA PYCCKHUU SI3BIK CYIICCTBUTEILHBIMH B
KOCBEHHBIX Maje)kax (Jalle pOJAUTEIHHOM) MM MPEII0KHBIM 000POTOM,
HaTpuMep:

export grain sepuo na sxcnopm (3Kkcnopmuoe 3epHo) ;

grain export sxcnopm 3epua

6. B aHIIMIICKOM SI3bIKE €CTh P IJIAroJ0B, KOTOPHIE YHOTPEOISII0T-
Csl C MOCJIeJIOTaMM M 00pa3yloT HOBbIE MOHATHSA. biiaroaps nociuenoram
CPaBHUTEILHO HEMHOTOYHUCJIEHHAs] TpyIIa CJIOB OTJIMYAETCA OOJIBIION
MHOTO3HauHOCTBIO. K 3TO¥ Tpymnme oTHocsTcs Tiaronel tO get, to be, to
make, to go, to put u psg ApyTHX.

B croBape riarosisl ¢ mociaeaoroM MUIIyTCs MOCiIe OCHOBHOTO 3Haye-
HUA TJIarojia B MoOpsiaKe ajdaBuTa MnocieaoroB. Yacto nepes mociaeaorom
MUIIETCS] TOJIBKO HavajibHasi OyKBa OCHOBHOIO TJIarosja, HalpuMep:

to go uomu; to go on npoodonsxcame.

7. B TekcTax HAy4yHOTO XapakTepa AHIJIMHCKHE CJIOBOCOYETAHMS
YacTo MepPeBOASATCS OJJHUM CJIOBOM:

raw materials ceipwve radio operator paoucm construction works
cmpouxa

Coueranue 3- 4-x CJIOB MOXET OBITh NEpPEAaHO MO-PYCCKU JBYMsI-
Tpems ciaoBaMu: an iron and steel mill memannypeuueckuii 3a600.

8. Horma mpu mepeBoAEe C aHIIMKUCKOTO S3bIKa HA PYCCKUN NPHXO-
AUTCH NPUMEHATH ONUCATEIbHbIN NePeBO U NEPEAABATh 3HAUECHNUE aHT-
JIMACKOTO CJIOBA C ITOMOIIBIO HECKOJIBKUX PYCCKHUX ClI0B. Hanmpumep:



CylecTBUTEIbHBIE

characteristics xapaxmepuvie ocobennocmu
efficiency xoogppuyuenm nonesznozo oeticmeus
necessities npeomemor nepsoil neobxooumocmu
output esrnyck npodyxyuu solid meepooe meno
I'marosiel 1 Hapeuus

to average cocmaensims, pasHAmMbCs 8 CpeoHeMm
mainly (chiefly) arasuvim oopazom

9. XapakTepHOil 0COOEHHOCTBIO SI3bIKA HAYYHO-TEXHUYECKOM JUTEepa-
TYphl SIBISETCS HAJU4YHMEe 00JBIIOr0 KOJHYEeCTBO TePMHHOB. TepmuH -
3TO CJIOBO MJIM YCTOMYMBOE CIOBOCOYETAHHUE, KOTOPOE UMEET OJHO CTPOTO
ONPEACICHHOE 3HAUEHHUE JIJIs1 ONPEICTICHHON 00JaCTH HAYKU U TEXHUKH.

OnHako B TEXHUYECKOU JUTEpaType UMEIOTCS Clydau, Korjla TEpMUH
MMEET HECKOJIbKO 3HAYCHU.

TpyaHOCTh mepeBOJa 3aKit04aeTcsl B BBIOOPE MPaBUIIBHOIO 3HAYEHUS
MHOT'O3HAYHOTO MHOCTPAHHOTO TepMHUHA. UTOOBI M30€KaTh OMIMOOK, HYX-
HO 3HaTh OOlIee COJEpKaHWE OTPhIBKA WM ad3ala W, ONupasich Ha KOH-
TEKCT, ONPENIeNIUTh, K KaKoil 00JIaCTH 3HaHUS OTHOCHUTCS MOHATHE, BbIpa-
’KCHHOE HEU3BECTHBIM TEPMHUHOM. Harmpumep: TepMuH Crime MOKHO Tiepe-
BECTU KaK npecmynHocms WU ob68uHeHue, Wi npecmynienue. 1IpaBuib-
HOE 3HaYE€HHE MOKHO ONPENEIIUTh TOJBKO M0 KOHTEKCTY. [loaTtoMy mpexne
YeM MPUCTYIUTh K MEPEBOJY Ha PYCCKHUH SI3bIK, HY>)KHO CHayaja yCTaHO-
BUTb, O YEM HJIET peUb B a03ale WK B JaHHOM OTPBIBKE TEKCTA.

HaumHaTe NOATOTOBKY K 3aHATHUIO CIEAYET C TOBTOPEHUS MPABUII UTE-
HUS. 3aT€M HEOOXOIUMO:

1) BBIMOJTHUTH YNPaXHEHUS, CHUMAIOIINE JEKCUUECKUE TPYIAHOCTU U
BKJIFOYAIOIUE SIBJICHHS, KOTOPBIE MOTYT CIY>KUTh "OIOpOi" IIpHU MepeBoe
TeKCTa (HarpuMep, MHTEPHALMOHAIU3MBI, JJIEMEHTHI CJI0BOOOPA30BaHUS U
T.J1.);

2) mpopaboTaTh B yHNPAKHEHUSAX I'PAMMATUYECKUI MaTtepuall, Ha KO-
TOPOM MOCTPOEH TEKCT.
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PaboTa Hax TeKCTOM.

BBINOJHUB JOTEKCTOBBIE YIPAXKHEHUSI, MOXKHO MPUCTYNUTh K HEMO-
CpeJCTBEHHOM paboTe Haja TekcToM. OHaA JOKHA HAYMHATHCS C YTCHMS
TeKcTa BCayX (2-3 paza). [Ipu nepBUYHOM NPOUYTEHUHU TEKCTA HEOOXOIUMO
YCBOUTH €ro oluiee cojepkaHue. 3aTeM NpOoYUTaTh TEKCT BTOPON pa3 Mo
OT/CJIbHBIM MPEIIOAKEHUSIM, MONbBITATHCS YSICHUTh CUHTAKCUYECKHUI CTPOI
M CMBICIT KaXKIOTO NpeajiokeHus. [lepeBecTr TEKCT MO mpeaioKEHUSIM.
Jl1st 3TOr0 HEOOXOAUMO CcAenaTh TPaMMAaTUYECKUM aHAJIN3, KOTOPBIM IMO-
MOTA€eT, MOJIb3ySCh (POPMAIbHBIMU MpPU3HAKAMH, HAWTU OCHOBHOW CTEp-
KEHb TPEJIOKECHUS - TMOJJIeKAIIEE U CKa3yeMoe, a TaKKe OOHApyX HUTb
IrPaMMAaTHYECKHUE CBS3HU, COCIMHSAIOIINE CIIOBA B OCMBICIICHHOE IPEIIIOKE-
HHE.

Ecnu npenmoxxenue cioxHoe, Ha0 ONPENENINTh €ro BUuA. B cinoxHO-
MOAYMHEHHOM MPEIOKEHUH HANTU TIIABHOE W MPUAATOYHOE IPEIIIONKE-
HUSI, ONUPASICh Ha (hOpMasIbHbIC TPU3HAKHU.

OOpaiarbcsi K CI0Bapio0 CIEAYeT TOJIBKO B TOM Ciy4yae, €ClIu HC-
MOJIb30BAHBI YK€ BCE CPEACTBA PACKPBITHS 3HAYECHUS HE3HAKOMBIX CJIOB
(MO0 MHTEpPHALMOHAIBHBIM WJIM POJICTBEHHBIM CJIOBaM B MHOCTPAHHOM H
POIHOM $I3BIKE, TIO CIOBOOOPA30BATEIbHBIM 3JIEMEHTaM, HA OCHOBE KOH-
TEKCTA, S3bIKOBOW JIOTaJKU WJIM TPaMMAaTHYECKOrO aHaIu3a).

Pabota co cinoBapem. CiioBa HYKHO OTBICKMBATh B CJIOBape IO Iep-
BbIM Tpem OykBam. Ecnu B mpensio)keHuu, KOTOPOE HYXKHO MEPEBECTH,
CJIOBO CTOMT HE B MCXOJIHOW (popMe, TO €€ MOKHO YCTaHOBUTH, OTOPACHI-
Basi TpaMMaTUYE€CKUE OKOHYAHUS.

Jns mydmiero 3almOMUHAHUSL CJIOB HYXHO 3aBECTH TETPaJlb-CIOBAPb,
KY/Ia BBINIACHIBAKOTCS BCE HE3HAKOMBIE CIIOBA W BBIPAXKECHUS C TPAHCKPUII-
uen B uX UCcXoAHou popme (Hampumep, CyIIECTBUTEIBHOE C ApTUKIIEM B
UMEHUTEILHOM NAaJEXKe, €AMHCTBEHHOM YHCIIE; TJIarojl B HEONPEAECICHHON
dopme u T.1.). BeluchiBaiiTe U 3aoOMHUHANTE B MEPBYIO ouepeb Hanbo-
JIe€ YaCTOTHBIE CIIOBA.

Cienyer NMOMHUTB, YTO 3ay4YMBAaHHE CJIOB SIBJISIETCS YPE3BBIYAWHO
BKHBIM 3JIEMEHTOM H3YUY€HHUSI MHOCTPAHHOTO si3bika. PaboTa ¢ MHIUBU-
OyaJlbHBIM CJIOBapeM oOJierdaeT 3Ty 3aaady. [Ipu BeIMUCHIBAHWU CJIOB B
naMsaTd (UKCUpyeTcs uX Tpaduyueckuid oOpas, a Mpolecc OTHICKMBAHMS
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CJIOB B CJIOBape MOMOTaET pa3BUTh YMEHUE U HaBBIK pabOTHI CO CIOBapeEM.
BrinucaHHoe CI0BO HY>KHO HECKOJIbKO pa3 MpPOUYUTATh BCIYyX, CIEAS 3a
MPaBWIHHBIM MPOU3HOIIEHUEM, UYTO CIIOCOOCTBYET 3allOMUHAHUIO 3BYKO-
BOro oOpasa cioBa.

Kaxnpiii cmoBapp MMEET CBOM NMOPSAIOK MOCTPOEHHUS, CBOK) CHCTEMY
YCJIOBHBIX 0003HAYEHUHN U COKpAIEHUN, KOTOPbIE OOBSCHAIOTCS B MPEIUC-
JOBUH K cioBapro. [loaTomy, mpexae 4em HCKaTh HY>KHOE CIOBO B CJIO-
Bape, HEOOXOJUMO BHHUMATEJIbHO MPOYUTATh YKa3aHUsl O MOJb30BAHUU
JTAHHBIM CJIOBApEM.

Ecnu c10BO OTHOCHUTBCSI K pa3HbIM YacTsM pedH, mocie (HoHeTudec-
KOU TPaHCKPHUIILIUU CJIeAYEeT BbIACICHHAs mpudToM puMcKkas nudpa, yka-
3bIBAIOIIAs YACTh PEUH, 3a HEl cieayeT OyKkBa, 0003HaUYa0IIas COKpaIeH-
HOE Ha3BaHUE YaCTH PEYH.

3HayeHUeE CJIOBA MOAXOASAIIEE I TaHHOTO TEKCTa, HE BCErJa CTOUT B
cioBape mnepBbiM. CleayeT BHUMATEIbHO MPOCMOTPETHh BCE CMBICIOBOE
THE3/10 U HATH B HEM TPYNIbl 3HAYEHUM, JAaHHBIX K CJIOBY B TOM 4acTH
peuu, KoTopas Oblla yCTaHOBJIEHA HA OCHOBE aHAJIN3a MPEIJIOKEHHUS.

Ecnu Bbl He MOXkeTe HAWTHU B CJIOBape Kakoe-JIubO CJIOBO, 3TO O3HA-
YaeT, YTO CJIOBO MMEET CIOXKHYIO MOP(OJIOTHYECKYIO CTPYKTYpPY U JIHMOO
HAYMHAETCSl ¢ MPUCTaBKH, JIMOO 3akaHunBaeTcs cyhdukcamu. OTOpochTe
NPUCTABKU U CY(PHUKCHI U UIUTE CIOBO MO KOPHIO, a, HAWJS 3HAYCHHE
KOpHSI, OINpeeUTe 3HAaUYCHUE NTaHHOTO MPOU3BOJHOIO CJIOBA MO HM3BECT-
HBIM BaM 3HAQ4YEHUSM MPUCTABOK U CY(HPUKCOB.

TpeboBanust k nepeBoay. Ilpu mepeBose HEOOXOAUMO, TBITASICh MO-
HSTh CMBICIT KaXJJ0TO MOCJIEAYIOIIEro MPEIJIOKEHUS, YIECPKUBAThH B MTaMsi-
TA CMBICJ MPEJBIAYIIET0, YTOObI HE TMOTEPSITh JIOTUYECKYIO CBSI3b MEXKY
OT/ACIBHBIMU MPEITIOKEHUSIMHU.

N36eraiite mocinoBHOro mnepeBoja. llocrapaiitech mepeaaTh MBICHb
CpEeACTBaMHU POJIHOTO sI3bIKa, HE Hapyllas €ro CMHTAKCHYECKOTO CTpPOS.
Jlnst Toro 4toObl coziepkaHuEe MEPEBO/ia TOYHO MEPEAaBalIO COJCPKAHUE
OPUTHMHAIBLHOTO TEKCTa, HY>KHO MOJI00paTh K MHOCTPAHHBIM CJIOBAM U BbI-
PaXEHUSIM UX MPABUIIbHBIC JIEKCUUECKUE COOTBETCTBUS B PYCCKOM SI3BIKE
U COCTaBUTH 32 HUX MPEHJIOKEHUS C COOIIOICHUEM BCEX HOPM I'paMMaTH-
YECKOr'0 CTPOSI PYCCKOTO SI3BIKA.
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Eciu nipu mepeBojiec MHOCTPAHHOIO TEKCTAa HA PYCCKUU SI3BIK IIOJIY-
4aeTcss OECCMBICICHHOE WJIM HEMOHSATHOE MPEJIOKEHUE, 3TO 3HAYUT, UYTO
MIPU aHAIN3€ UCXOJHOTO MPEIJI0KEHUS WIM TIPU BBINMUCKE 3HAYCHUN HE3-
HAaKOMBIX CJIOB WJIM CJIOBOCOYETAHHUM M3 CI0Baps ObLIa JOIyIIEeHa OIINO-
ka. B aTom ciydae Hazio eme pa3 MpoBEPUThH, TPABUIIBHO JIA OMPEAECIEHBI
rpaMmaTudeckre GyHKIIMHU U CBSI3U CJIOB, COCTABJISIIONIMX JAHHOE MPEI0-
xenue. s aToro cinegyer oOpaTUThCS K CBOJHBIM TaOJWIIaM WM KpaT-
KUM IpaMMaTHYECKUM CIpaBOYHUKAM, MPEICTaBICHHBIM, KaK MPaBUIIO, B
Hayaje Wik B KOHIIE Y4eOHOro Mmocoous, JMOO K JOOBIM UMEIOIIUMCS B
PacCIoOPsHDKEHUH CIIPAaBOYHUKAM IO TpaMMaTHUKE HHOCTPAHHOTO s3bika. Tpe-
OyeTcs Tak)Ke MPOBEPUTH, TPABUIILHO JIU BBIMUCAHBI U3 CIIOBAPS 3HAUYCHUS
MHOCTPAHHBIX CJIOB U cJI0BOcoYeTaHuil. [locie 3Toro noBTopHO nepeBecTr
HETIOHSITHOE MIPEJJI0KEHNE.

Crnenyer MOMHHTh, 4TO paboTa HaJ TEKCTaMHU U YNPAXKHEHUSIMHU Be-
JIETCA B TOW MOCJIENOBATEILHOCTH, B KOTOPOM OHM MPEACTABIICHBI B IO-
coOMM, TaK KaK OHU PACIOJIOKEHBI B TMOPSIKE HApacTaHUS CIOKHOCTH.
Kpowme toro, ¢popmupoBaHre 1 COBEPIIEHCTBOBAHHE HABBIKOB, HEOOXO U~
MBIX ISl TOCTHKEHUSI KOHEUHOM 1€ OOYUYEHUS - CJIOKHBIA U JJTUTEIb-
HBIH TIpolecc, TPEOYIONINI CUCTEMAaTUYECKOM pabOoThI CITyIaTene.
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BBITIOJTHEHUE KOHTPOJIBHBIX 3AIAHUHA U
OPOPMJIEHUE KOHTPOJIBHbBIX PABOT

Cnymatenu 1 kypca (cpok ooyuenus — 3 r. 6 Mec. u 4 roja) u 2 Kypca
(cpok oOydeHuss 6 Jer) Ha 3ao4yHod QopMe OOy4YEeHHS MHUIIYT
KOHTPOJIbHYIO paboTy.

1. Ilo xoHTponbHOM paboTe maeTcss TpU BapuaHTa 3aJaHUM.
Cnymarenb BBIMNOJHSIET OJAWH W3 ATUX BAPUAHTOB B 3aBUCUMOCTH OT
nociaeaHe 1udpsl HOMEpa CBOEH 3ayeTHOW KHIDKKHM: €CJId Homepa
3a4E€THBIX KHWKEK OKaHUYMBarOTCAa Ha mudpbl 1, 2, 3, TO BBINOJIHACTCS
BapuadT 1, eciim Ha 4, 5, 6 — BapmanT 2, Ha 7, 8, 9, 10 — BapmanT 3.

2. PexomeHmyeTcsi BBIMOJHATH KOHTPOJbHBIE PAaOOTHl B TOHKOM
teTpaau (He 6osee 18 aucToB).

3. Ha Terpagu, B KOTOpOW BBINMOJHSETCS KOHTpPOJIbHasi paborta,
JOJDKHBI OBITh YKa3aHbl (haMUIIUs, UMSI, OTYECTBO CIyIIATENsl, €r0 aipec U
HOMEp 3a4eTHOW KHIKKH, HOMEpP KOHTPOJIbHON pabOThl M BapuUaHTAa,
HOMEp IPYMIHI.

4. Bce cTpaHuIpl TETpaa HEOOXOIUMO IPOHYMEPOBATb.

5. Tlepen BBITTOTHEHHEM KOHTPOJBHOW pabOTHI CIEAyET pa3AeiiuTh
pa3BepHYThIE JINCTHI TETPaaM HAa TpU paBHbIe yacTh. CleBa MHUIIETCS
WHOCTPAHHBIA TEKCT, CIIpaBa — PYCCKUM TEKCT MEPEBOJI W BBHITIOIHACTCS
yCJIOBHE 3aJaHusl (CJIEIUTE 3a CUHXPOHHOCTBIO MPABOM U JICBOM YacTH).
YcnoBrue Kaxaoro 3aJaHusl TEPENHUChIBACTCS MOJTHOCTBIO Ye€pe3 BCHO
terpalb. CpelHssi 4acTh MpeaHa3HavYaeTCs JJisl 3aMEUaHuil, O0bICHEHUN,
YKa3aHUM PELCH3EHTA.

6. Pabora pgobkHa OBITh HamMCaHa 4YEPHBIMHU, CHUHUMHU WIIU
dbroaeTOBEIMM UYepHIIAMHU (TIACTOM), AKKypaTHO, YETKUM IOYEPKOM.
[Tepen KaXIbIM MPEAIOKEHUEM HY)KHO 0053aTelIbHO YKa3bIBaTh CTPAHUILY
y4eOHHMKa WM Y4eOHOT0 MOcoOusl, HOMepa YNPaKHEHUN U MPEAJIOKEHUN.
B koHlle paboOThl MOMKHA CTOSITH MOJIMUCH CIIYIIATEIsI, BBHIMIOJIHSIBIIETO
paboTy, U JlaTa BHITIOJHEHUS.

/. TlonyyuB NPOBEPEHHYIO KOHTPOJIbHYIO PabOTy C peleH3UEH,
CIylIaTeab WCIHpaBiseT OIIMOKH, JOMyLIEHHbIE B paboTe, W CHOBa
npeAcTaBiIsieT paboTy Ha MPOBEPKY MPETO/1aBATENIO.
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8. Eciam paboTra TOBTOPHO BBIMOJIHEHA HE B COOTBETCTBHH C
HACTOSIIIUMU YKa3aHUSIMU WJIM HE TMOJHOCTHIO, OHA BO3BpaIlacTCs
CIIyIIATENI0 0€3 MPOBEPKH.

9. BeinosHeHHBIE KOHTPOJIbHBIE PA0OThl HAPABISUTE 711 MPOBEPKH
U PEICH3UPOBAHUS B MHCTUTYT B YCTAHOBJICHHBIE CPOKH.

10. Ecniu koHTpOIbHAS paboTa BRIMOIHEHA 0€3 COOMI0ICHHS YKa3aHUN
WJIM HE TIOJIHOCTBHIO, OHA BO3BpaIaeTcs 0€3 MPOBEPKH.

HOAI'OTOBKA K 3AYETAM U DK3AMEHAM

B mpoiiecce moAroToBKM K 3adeTam M dK3aMEHAM PEKOMEHAYETCS: a)
MOBTOPHO MPOYUTATh U MIEPEBECTH HANOOJIEEe TPYIHBIC TEKCThI U3 YUCOHU-
Ka; 0) MPOCMOTPETh MaTeprall OTPEIEH3UPOBAHHBIX KOHTPOJIBHBIX PadOT;
B) MpojiesiaTh BHIOOPOYHO OTACIBHBIC YIIPAXKHEHUS W3 yUEeOHUKA JJI ca-
MOIIPOBEPKU; I') TOBTOPUTH MaTEpHai AJisl YCTHBIX YIPa)KHEHUM.
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YACTbH 1

Glimpses of British Art

3aganmue 1
IIpexae yeM NpUCTYNUTh K padoTe ¢ TEKCTaMH, U3yYUTE JUHIBOCTPAHO-
BEIUCCKU KOMMEHTapUi B KOHIIE TOCOOHS.

3apanmue 2

IIpouTuTe BCTYNHMTEJBbHBIA TEKCT M HaWaMTe OTBET HA BOIPOC:
What task did the prominent authors undertake through their books
and works of art? IIlpaBujIbHOCTH BBINOJIHEHU NPOBEPHTE MO KIKOYY.

Great Britain is famous for brilliant world-known representatives of
art and literature. Among them are G. Chaucer, W. Shakespeare, R. Burns,
W. Scott, G. Byron, Ch. Dickens, J. Galsworthy, B. Shaw, J. Aldridge and
such outstanding painters as Holbein, Cooper, Hogarth, Gainsborough,
Reynolds and many others.

Progressive-minded people felt there was much evil in the world.
They could not but see the selfishness and corruption of the ruling classes
and the miserable conditions of the common folk. Prominent authors of the
day undertook the task of teaching manners and morals through their
books and works of art. They believed man's nature to be good at bottom,
and declared a kind heart and an enlightened mind to be the most valuable
qualities in man.

3aganue 3
IIpoutute n nepeBeaute Teket. William Shakespeare and his Theatre
The last half of the XV and the beginning of the XVII centuries were
the golden age of English literature. The Wars of the Roses were over,
English trade was flourishing and England had become a powerful national
state. It was the time of the English Renaissance and the age of
Shakespeare. William Shakespeare, a poet, an artist and a dramatist, was
one of the greatest titans of the age. William Shakespeare (1564-1616) was
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the son of an English merchant and was born in the small English town of
Stratford on-Avon. Here he lived until he was about twenty-one, when he
left Stratford for London. Soon Shakespeare found an opportunity of
showing his ability as an actor and became a member of one of the chief
acting companiesa of the day. He shortly afterwards began writing plays
for this company, and in a few years became famous and prosperous. Very
many of his plays were acted in a London theatre called "The Globe." All
kinds of people went to the Globe, for the Londoners were very fond of the
play and the theatre of that time was a truly national art. Inside it was very
different from our modern theatres. It was a round building. Its floor was
the earth, and it was open to the sky above. There was very little scenery,
the stage was not railed off in any way, so that, when there was a crowd or
when the play became exciting, the spectators could come quite close to it.
Young men of noble families even sat on the stage and got into the way of
the actors, but as they paid a higher fee they were allowed to stay.
Shakespeare's knowledge of the stage, combined with his poetical genius
and deep insight into the life and thoughts of his time, gave his plays a
character of unsurpassed realism. The wit and sayings of the English folk-
lore and the national past, London life and manners, al may be found in his
plays: "Romeo and Juliet", "Macbeth"”, "Hamlet", "Othello", "King Lear",
"Richard III" and "Henry IVV", as well as in his comedies, such as "The
Taming of the Shrew",e "The Merry Wives of Windsor? "As You Like It",
and others. Shakespeare's language is very rich. He made extensive use of
the word treasure of the English national tongue that the English people
had created and accumulated. It was to the people, the people in the
London streets, at the taverns, at the market and at the theatre, to the
English craftsmen in town, the peasants in the country near his native
Stratford, the tramps of the roads, that Shakespeare went for the
enrichment of his language and style. And he laughed at those of his
contemporaries who tried to speak and write English with special
aristocratic elegance.

The aristocrats, of the XVI century tried to impose their own tastes
upon the English literary style and spoilt it with their mannerism, while
Shakespeare, for his part, tried to fight and destroy this tendency and
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create a truly popular literary style.

Explanatory notes:

... acting companies - akTepckue TPYIIIIHI;

... got into the way of the actors - memranu akrepawm;

«The Taming of the Shrew" - "Vkpoiuenue cTponTuBoi';
«The Merry Wives of Windsor» - "Bunazopckue npoKa3HHUIIbL;
«As you like Ity - "Kak Bam 310 moHpaBuTCS".

3ananue 4

HpoanaﬁTe CJIeayronmue yreepKACHUA U BBICKAKUTE CBOC MHCHUE

1. The last half of the XVI and the beginning of the XVII centuries were-the
golden age of English literature. Can you tell why?

2. All kinds of people went to the Globe, for the Londoners were very fond of
the play and the theatre of that time was a truly national art. What is your ex-
planation' of the fact?

3. Shakespeare created a truly popular literary style and gave is plays a cha-
racter of unsurpassed realism, didn't he? Can you answer this question?

3aganmue 5
IIpouTHTeE M MepeBeANTE TEKCT
GEORGE GORDON BYRON AND
THE CAUSE OF NATIONAL FREEDOM (1788 - 1824)

“I will teach, if possible, the stones to rise against earth's tyrants"”, ex-
claimed Byron in one of his greatest poems "Don Juan”. Indeed, the people’s
freedom was the cause that Byron, greatest English poet of the XIX century,
served all his life. He lived in the age of romantism and was a romantic poet
himself.

George Gordon Byron was born in 1788. When he began to write the
French bourgeois revolution was an event of the near, past, the reactionary
governments of Europe were trying to
murder the cause of liberty. Napoleon was trampling down the independence
of the European nations, bloodshed, misery and injustice were reigning eve-
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rywhere. Reaction and oppression were especially strong in England.

In 1809 Byron went abroad. In his first long poem "Childe Harolds Pil-
grimage" (1812) he has told of his travels over the South and East of Europe.
Wherever he went he saw oppression and injustice. With bitterness he recog-
nized that England was one of the greatest oppressors of national freedom,
false to her friends, cruel to the weak and an enemy to liberty. In speaking of
England later in "Don Juan" he called her the "gaoler" of nations and said,
"the nations deem her their worst foe".

After his return Byron took his seat in Parliament. By right of birth he
was a member of the House of Lords.

His first speech in Parliament was in defense of the workers.

For five years Byron lived in London. Here he wrote his "Eastern
Tales", "The Giaour" (1813), "The Corsair" (1814) and others. In these poems
Byron's hero is a rebel against society, often a robber or a pirate. He is proud
and independent, but he fights for freedom single-handed. After a time Byron
began to realise that the efforts of such a lonely man were futile and their pur-
pose selfish, as all he desired was liberty for himself to live, love and do as he
chose. So this type of hero gradually dropped out of his work, and was re-
placed by heroes who were perhaps as proud and as full of rebellion and ha-
tred, but whose purpose was to fight not for themselves only, but for the liber-
ty of their country and their people. Such was, for instance, the prisoner of
Chillon and such were in later poems some of the Italian patriots, the famous
poet Dante, for instance.

When the English government and English bourgeois society unders-
tood that Byron loved liberty and was ready to fight for it at the first opportu-
nity, they made life intolerable for him. In 1816 Byron left England for ever.
He went to live in Italy. There he wrote many of his best poems, "Don Juan™,
a novel in verse, among them.

"If a men cannot fight for his freedom at home, let him fight for that of
his neighbours”, Byron had once said half sadly, half in jest, yet he intended
to do what he said. In Italy he soon joined the Italian movement for national
liberation against Austrian oppression. The movement was suppressed, but
Byron did not lose courage. "The people by and by will be stronger"”, he said,
and the older he grew the more he believed "that Revolution alone can save he
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earth”. ("Don Juan").

Nevertheless Byron had become sceptical of many things in which he
believed when he was young. "Don Juan" (1818-1823) - e. long poem telling
of the hero's adventures - shows the results of this scepticism and is written in
a satirical vein.

Soon after the suppression of the Italian movement for independence
Byron joined the Creeks in their struggle against the Turks. The cause of na-
tional liberation had become the chief purpose of Byron's life. In Greece By-
ron fell ill with typhus and in a few days he was no more (1824).

Byron's body was brought back to England, but the English govern-
ment did not allow him to lie in the piece of honour, Westminster Abbey;
where many of England's great writers are buried. The bourgeois public con-
sidered Byron's poems dangerous and schoolchildren were forbidden to read
them. But when in the middle of last century Engels went to England, he
found cheap editions of Byron's poems on every worker's book-shelf. Today
all progressive-minded people value Byron as the singer of the people’s inde-
pendence and liberty.

3ananmne 6

OTBeTbTE HA clcayriime BOIIPOCHI. HpaBI/IJ'IbHOCTb BBIINNOJIHCHUA
NMpoBePLTE MO KII0YY

1. What cause did Byron, the greatest English poet of the XIX century, serve
all his life?

2. What poet was Byron? What was Byron by right of birth?

3. What Byron's poems have you read?

4.What was Byron ready to fight for?

3aganue 7
IIpouTHTe M MEepeBeAUTE TEKCT.

JAMES ALDRIDGE

James Aldridge, the well-known progressive English writer, was born
in Australia on July 10, 1918. His father was an editor of the local newspaper.
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In the thirties he entered the Melbourne college, working at the same

time for different Australian newspapers. By the summer of 1938 young Al-
dridge left for England and there became an editor of one of the London
newspapers.
At the beginning of World War 11, as a war correspondent, he lived in Nor-
way, Greece and the Middle East. In 1941 James Aldridge fell ill and left for
the USA. There he began working as war correspondent and was sent to Iran.
In 1944 he came to the Soviet Union and stayed there till the very end of the
war.

Aldridge's literary work began with his journalist's activities from the
different war theatres of the forties. His first novel, named "Signed with Their
Honour", was published in 1942 and was followed by "The Sea Eagle" in
1944. The anti-fascist war of the Greek people is described in these novels.

After World War 11 was over, writing works of literature became the
main and the only profession of James Aldridge. His ideological positions of
an anti-fascist and friend of the U.S.S.R. are pictured in his book "Of Many
Men" (1946) and in the novel "Diplomat" (1949).

The World Council of Peace awarded to him in 1953 a gold medal for this
novel,
Aldridge is also the author of a large number of short stories, of which "The
best Inch", is especially popular. A film was made after this story in the Soviet
Union.

Aldridge's articles in the press on problems of literature are well
known. He writes on themes close to the hearts of mankind today - about
normalizing relations among countries, about disarmament and peaceful co-
operation. In his works J. Aldridge criticises British imperialistic policy and
develops anti-colonial traditions. His voice, raised for peace, finds a very wide
support.

The Committee for International Lenin Prizes "For the Strengthening of
Peace Among Nations" awarded to him in 1972 International Lenin Peace
Prize.
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3aganue 8

OTBeTbTE HA cJeayrmue BOIIPOCHI. HpaBI/IJIbHOCTL BbBIINNOJIHCHU A
NMpoBePHLTE MO KII0YY

What is James Aldridge?

What novels and short stories by J. Aldridge can you name?

On what themes does he write?

What prize did he get in 19727

What does J. Aldridge criticize in his works?

arbdE

3aganue 9
IIpouTHuTe M NEepeBeAUTE TEKCT.

AN OUTLINE OP ENGLISH PAINTING

Some of the greatest foreign masters were attracted to England loaded
with honours and even in some sort received into the nation by the titles of
nobility conferred upon them. Holbein, Antonio More, Rubens, Van Dyck,
were almost English painters» during a longer or shorter period of their lives.
The last named in particular, called in England Sir Anthony Van Dyck, who
married the daughter of a lord, and died in London is really the father of the
English portrait school. He trained a few English pupils, Dobson, Jameson
and the miniaturist Cooper. Nevertheless his principal imitators and succes-
sors were like himself foreigners settled in London; the German Kneller, and
especially the Dutchman Van der Paes who became in England Sir Peter Lely
(1617-1680). Not until William Hogarth (1697-1764) do we find a painter
truly English indeed violently so. Van Dyek «was the father of the English
portrait school and set before it an» aristocratic ideal: Hogarth was a printer's
son, uneducated but a curious observer of men and manners, who with his
frank, robust personality brought strength to the stripling's grace. His first
works date from 1730. For rather more than a century England was to see a
brilliant succession of geniuses, Reynolds, Gainsborough, Lawrence, Consta-
ble and Turner, responding to her highest aspirations. No country has had so
exclusive and strongly marked a love of the portrait. England and Holland eli-
te were deprived of the religious painting by the Reformation, and mythology
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met with no better fate. Scarcely any decorative painting is found, and what
little survived is mediocre. Holland compensated by inventing the small genre
picture, street scene or interior which she brought to an unheard of pitch of
refinement. But England practiced genre painting only from the beginning of
the nineteenth century, in imitation, moreover, of the Dutch, though diluted
with sentimentality and humour in the little School of anecdotal painters New-
ton, Leslie, Morland, Wilkie and Mulready. The three last named are the
best, by reason of their preference for rustic scenes combined with landscape.
Now, if portrait painting is one of the glories of English art, landscape is
another; in both directions it rose to supreme heights.

3aganue 10

Bbi0epure yTBepiKIeHHE, COOTBETCTBYHIOIEE COMACPKAHUK TEKCTA.
IIpaBMJIBLHOCTH BBINOJIHEHUS NIPOBEPHTE 10 KJIIOYY.

1. Cooper is:

a) a portraitist; b) a miniaturist; c) a religious painter.

2. England and Holland were deprived of:

a) genre picture painting; b) rustic scenes combined with landscape; c) reli-

gious and mythology painting.

3. William Hogarth is:

a) a truly English painter; b) a foreigner settled in London; ¢) a painter's son.

4. The glory of English art is;

a) portrait painting and landscape; b) genre painting and mediocre; c) decora-

tive painting.

3amanue 11
IIpouTHuTeE M MepeBeaANTE TEKCT.

BRITISH PICTURE GALLERIES
AT THE NATIONAL GALLERY

If you stand today in Trafalgar Square with your back to the he Nelson
Column you will see a building of classical architecture. This is the National
Gallery. It has been in this building since 1838. The British National Picture
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Gallery is younger than the great galleries in Rome, Paris, Amsterdam and so
on. Most of the landowners and politicians had their own collections of pic-
tures in their country houses. They were not interested in a public collection in
London. In 1777 when one of the greatest private collection of pictures was to
be sold, some of the members of Parliament wanted to buy it for the Nation.
But this found no support in the House of Commons 9 (the Lower Chamber of
the British Parliament). The wonderful pictures went to Russia. They are in
the Gallery of Hermitage in Leningrad. In time things changed and more
people wanted to open a national Gallery. Now pictures showing British life
and nature are British people painted by Hogarth, Constable, Gainsborough,
Reynolds are in this gallery. One gets a very strong impression of their works.
These are artists who made the English school of painting famous throughout
the world. As to the gravings you will see the hunting scenes. The dogs and
horses - there aren't better ones in the world. During the last war the walls of
the building of the National Gallery were destroyed in some places. But the
pictures were taken to Wales and put down in a deep cave at the foot the
mountain. They were saved. The Tate Gallery 10.

The idea of the Tate Gallery appeared in 1890. In that Henry Tate, a rich
English merchant, presented to the nation. collection of sixty-seven paintings
and three sculptures. But there was no gallery to house them. It was built sev-
en years later and the Tate Gallery was opened. It was made up of eight rooms
and was planned as a collection of British painting only. It was, moreover, a
mere addition to the National Gallery. Little by little the number of paintings
grew. Instead of being a collection of nineteen century British painting has.
Become the national collection of British painting of all time. In addition to
this, it has become the national collection of modern painting, and the national
collection of modern sculpture both British and foreign. Instead of seventy
works the collection includes nearly four thousand British paintings and over
three hundred and sixty pieces of modern sculpture. But the best pictures are
from time to time moved from the Tate to the National Gallery. It serves as
the greatest source of the best works of art for the National Gallery. The
growth of the buildings has also been impressive. The eight original galleries
built by Tate have now become thirty-four. The Tate is now one of the largest
picture galleries in the English-speaking countries of the world.
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The British Museum. The British Museum was, and probably is one of
the most famous and important libraries in the world. The British Museum has
a wonderful art gallery, too. It has unique collections of sculpture, ceramics,
drawings, and paintings of the Egyptians, Assyrians, Babylonians, Persians,
Greek, Romans, Normans, Africans, Chinese, Japanese, Indians, and many
other peoples. It has unique collections of Italian drawings (Leonardo da Vin-
ci), English and French prints, and so on, and so on. The British Museum is
the most important place of archaeological study in the world, with unique
prehistoric collections. There is a Manuscript Room, the Room of the oldest
and rarest English documents, of some of the most ancient books and music
and maps in the world. It has the Rosetta Stone (which helped archaeologists
to find the key to the Egyptian hieroglyphs), the famous Marbles from the
Parthenon,13 the First Egyptian and Greek manuscripts, Roman jewellery,
and so on - we could go on for hours. Yes, visitor, it is quite true: the finest
collection of Greek art is here - why not in Athens, the finest Chinese vases
are here - why not in Peking, the Rosetta Stone - why is it not in Cairo?

3apanme 12
Ckaxure, Kakue M3 CJIEAYINNX YTBEP:KIAECHUN COOTBETCTBYKT CO-
aepxaHui0 Tekcra. IIpaBMJIBHOCTH BBINOJHEHUA NMPOBepbTe MO KO-
qy.
1. The British National Picture Gallery is older than the great galleries in
Rome, Paris and Amsterdam.
2. In 1777 one of the greatest English private collections of pictures went
to Russia.
3. Hogarth, Constable, Gainsborough and Reynolds are artists who made
the English school of painting famous throughout the world.
4. In 1890 Henry Tate's collection of sixty-seven paintings and three
sculptures was presented to the nation.
5. The Tate Gallery is a collection of nineteen - century British painting.
6. The Tate is now the largest picture gallery in the English
- speaking countries of the world.
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3aganue 13
IIpouTnTe M MepeBeAUTE TEKCT

FESTIVALS

The only national festival in Great Britain is devoted to music, literature
and the arts, It is a competitive festival, and it is called an Eisteddfod. Once a
year, in the first week of August, the National Eisteddfod of Wales is held. All
the proceedings are in the "Welsh language. Prizes are awarded for music, for
prose and verse, painting and craftswork, for drama and competition is very
keen. This six-day congress of poets, singers is held every year. Many thou-
sands of people attend it. The Gorsedd-rulers of the Eisteddfod, dress in fanci-
ful Druidicl5 robes and perform supposedly Druidic rites. Surging over all
the other activities is the massive choral singing. The festival includes a color-
ful ceremony. Many consider its chief glory — the Crowning of the Bard16.
Welsh poets submit under a pseudonym their epics on a given subject. In the
pavilion the robed "druids" wearing all their decorations, assemble about a
throne on the platform. Trumpets sound and the Archdruid 17 calls out the
name of the winning poet. He is conducted to the platform. There he is
robed in purple and crowned with golden oak-leaves. And to shouts of
"Peace" a sword is sheathed above his head. The cash a ward for his poem is
about 20 pounds. But the homage given to the poet at his coronation is
boundless. A Noson Lawen is a sort of domestic Eisteddfod, a gathering of
local talent by the winter's fire with candle-light and old native black oak for
setting, salted hams under the ceiling, bean for the men. There are opportuni-
ties for displays of serious oratory and instrumental playing. One recites a
poem, another sings his new song, there are tales of Decameron variety, harp
playing all join in the singing of those folk songs of Wales.

3ananue 14

Ckaxure Kakoe U3 CJCAYIOIINX NMPEAJ0KEeHNH TOYHee BbIPAKAET OC-
HOBHYI0 MbIC/Ib TE€KCTA. HpaBI/IJII)HOCTb BBINIOJIHCHUA MPOBEPHTE 110
KJIIOYYy.

1. A national festival is a review of the talents of the young people.
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2. Festivals simply give young people an opportunity to sing and dance.

3. Festivals help people to learn more about their national cultural traditions.
Do you Know ...

... that the idea of conducting Youth Festivals was born in 1945, at the end of
World War Il. Youth representatives from all continents came to London for
the World Conference that year. Their aim was to prevent another war, to pre-
vent death, suffering and destruction, which war brings. The World Federa-
tion of Democratic Youth, founded in London in November 1945; took a de-
cision "to build the unity of youth throughout the world... to keep a lasting
peace".

It was at the London Conference that young people decided to conduct the
First World Youth Festival. It took place in summer 1947, in Prague, the capi-
tal of Chekoslovakia. Seventeen thousand young men and girls from 72 coun-
tries got together for the first time after World War Il. They decided to fight
for peace and democracy.
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YACTBD I
AMERICANS AND AMERICAN CULTURE

3aganue 1
IIpouTHuTe M NEpeBeaeTe TEKCT.
AMERICAN

"One of the generalities most often noted about Americans is that we
are restless, dissatisfied, searching people. We bridle and buck under failure,
and we go mad with dissatisfaction in the face of success. We are able to be-
lieve that our government is weak, stupid, dishonest, and inefficient, and at
the same time we are deeply convinced that it is the best government in the
world. We speak of the American Way of Life as though it involved the
ground rules for governance of heaven. A man hungry and unemployed
through his own stupidity, a man beaten by a brutal policeman, a woman
forced into prostitution by her own laziness, high prices, availability and des-
pair-all bow with reference toward the American Way of life.

We fight our way in, and try to buy our way out. We are aggressive and
defenseless. Americans overindulge their children and do not like them, the
children in turn are overly dependent and full of hate for their parents. Ameri-
cans are remarkably kind and hospital and open with both guests and stran-
gers; and yet they will make a wide circle around the man dying on the pave-
ment. We shout that we are a nation of laws, not men - and then proceed to
break every law we can if we can get away with it. We proudly insist that we
base our political positions on the issues - and we will vote against a man be-
cause of his religion, his name, or the shape of his nose.

We fancy ourselves as hard-headed realists, but we will buy anything
we sue advertised, particularly on television; and we buy it not with reference
to the quality or the value of the product, but directly as a result of the num-
ber of times we have heard it mentioned. No one can define the American
Way of Life, but it describes our vague yearnings toward what we wish were
and hope we may be: wise, just, compassionate and noble."
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3aganue 2
BbigesuTe B TeKCTe NMPeIJIOKEeHHUsI, KOTOPbIe COAEPKAT UHTEPeCHbIEe
nJist Bac paxkThl.

3ananue 3
IIpournTe M NEepeBeAUTE TEKCT.

WAYS OF ENTERTAINMENT

1. Americans, like many people elsewhere in the world, like to invite
friends to their homes for an evening of food, drink, and conversation. Formal
dinners in fine homes and hotels in the United States are much the same as
formal dinners anywhere in the world and are served with style and elegance.
But as most people in the United States have no servants, their dinner parties
are decidedly informal. Guests may sit down at a table, or, as many new small
homes have no separate dining room or very small dining space, guests often
serve themselves and eat in the living room, holding their plates or trays on
their knees.

2. Many clubs and church groups also have social meetings at which
dinner is served. In rural communities and small towns especially, the
churches may be centers of social life, with special activities for young
people, "ladies aid" societies2 for the women, clubs for the men, and a-full
schedule of suppers, meetings, picnics, and get together3 . They often have
potluck suppers, a topical American entertainment which dates from the days
of work parties when neighbors helped one another at barn-raisings, roofings,
and harvest time, v/omen set up long tables under the trees and loaded them
with food for the men who had come to help with the work. At today's potluck
suppers, each family brings part of a meal, enough to feed several families,
and brings their own utensils. Then each person may pick and choose from
among the many offerings of meat, dishes, salads, and desserts brought by the
others.

3. The American cocktail party5 is hard to describe. You are usually in-
vited to come between the hours of three and five, four and six, or five and
seven. No one is expected to come at any particular time, nor is there any par-
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ticular length of time that you are expected to stay. Giving a cocktail party is a
convenient way of entertaining many people at one time.

4. A more enjoyable form of entertainment is the picnic. Americans are
great picnickers, and almost every family has a picnic basket. Summer invita-
tions are often for a picnic at a park or in the open countryside. Unless ham-
burgers or hot dogs are cooked over a fire, picnic food is usually cold - sand-
wiches, salads, potato chips, pickles. Watermelon is a favourite dessert, fol-
lowed very often by baseball for the young and active, and naps for the weary.

5. Only one thing has cut down on the American passion for going on
picnics, and that is the newer passion for backyard barbecues9 or "coo-
kouts".10 It is possible to buy everything from cheap little charcoal cook-
ersll to very expensive grills with electric-powered revolving spits. Possibil-
ities for accessories are endless, from asbestos mitts to yardlong forks and
tongs, gadgets to start fires rapidly, and gadgets to put out the flames.

6. When people want to go out rather than stay home, what they do de-
pends on where they live as well as on the way they feel. If they live in Hew
York City, their choice is practically unlimited. A list of a recent week's
events in New York included: 29 plays on Broadway (which is the center for
the large professional theaters); 19 "off-Broadway" plays (professional com-
panies, but small theaters with limited sets, if any); 2 dance programs; read-
ing; more than 50 supper clubs and night clubs with orchestras and shows;
more than 50 art shows; performances by 2 opera companies; 22 concerts and
recitals; and 10 plays and musical programs especially for children.

7. Movies are a possibility almost anywhere. Movie theaters downtown
14 in a big city are almost three times as expensive as neighborhood movies.
There are hundreds of American films produced every year and a number of
foreign movies are usually available too.

8. Theater tickets for Broadway shows are expensive, but people, in
other parts of the country envy the Hew Yorkers' opportunity to spend their
money in this way. Boston, Philadelphia, and was Hington get most of the
good plays from Broadway at some time or other, and eventually road com-
panies15 will bring the hit plays 16 to theaters throughout the country.

9.There are smaller professional companies, of course, in different ci-
ties, many semiprofessional troupes and many amateur groups in schools and
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churches, but their abilities vary. People interested in drama in America feel
that the hope lies in the good, small professional companies which are grow-
ing in numbers and quality and in the fine university theaters. The main prob-
lem with Broadway productions is money - the cost of producing a play and
the risk involved if the play is a failure. As the United States has no national
theater, all of its plays must be privately financed. The highly successful mus-
ical comedy, My Fair Lady, ran two and a half years before its backers were
paid. Since then they have made fortunes from it.

10. American theater has won international recognition in recent
years - especially the work of some of its greatest playwrights and the splen-
did examples of America's own art form, the musical comedy, such as Okla-
homa, West Side Story, and Hair. America's musical comedy owes its artlstie
and popular success as much to the American dance as to its original Ameri-
can musical scores. Modern dance, as it has developed under Martha Graham,
has had great influence. The work of Agnes de Mille and Jerome Robbins20
has added new interest to the theater. Dances were formerly introduced in or-
der to display the attractions of the girls; now, dances are vital parts of the
mood and meaning of the plays they are in, and carry the action to word.

11. Classical ballet, too, which is also relatively new in this country,
had become highly developed, and America now has some of the most techni-
cally brilliant ballet companies in the world. There are one hundred civic bal-
let companies throughout the country.

3ananmue 4
OTBeTHTE HA BOIIPOCHI. HpaBHJIBHOCTI) BBINIOJTHCHUA IIPOBEPLTE 110
KJII0YY.
1. What are dinner parties in most American homes?
Can you name a typical American entertainment?
Why is a cocktail party so convenient?
Where are picnics usually held?
What is the choice of events in New York?
What are the examples of America's own art form, the musical come-
dy?

o0 hE LD
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3aganue 5
Boigesmre B TeKCTe NPeNJIOKEHUS, KOTOpPbIe COAEpPKAT HOBbIE IJIs
Bac ¢akrhbl.

3aganue 6
IIpournTe M NepeBeaANTE TEKCT.

ART AND MUSIC

1. The arts and crafts of the aborigines who first lived on the North
American continent had little influence on the art of the colonists who came to
live here in the 17th and 16th centuries. Except for areas of the Southwest,
where Indian arts were encouraged and adopted by the Spanish monks, as
they' were in Spanish colonies in South America, Indian arts were forgotten
until very recent times. Instead, the colonists, when they had ties for art at all
in the neverending struggle to tame the new country and secure their settle-
ments, continued the arts and crafts they had brought with them from Europe.
You can still see in museums examples of the silver dishes and goblets made
by the Dutch and English colonists, furniture from French and German colo-
nies, rugs and hand-woven textiles from all the colonies. As the colonists be-
came more prosperous, they began to have their portraits painted, and al-
though there were a few early painters important enough to have their names
remembered, most of the portraits of those early American farmers and mer-
chants you see today were painted by artists who traveled from town to town,
staying at inns and farmhouses, painting the prominent families of the neigh-
borhood. Often these portraits look very much alike, and no wonder, for the
artist usually had the back ground and the figure already painted in, adding the
face when he got a customer.

2. After the United States became a nation, historical painting became
fashionable. Americans were fiercely proud of their history and liked to see
Immense scenes of battle and exploration with the figures of their heroes and
statesmen portrayed boldly in the foreground. Later, as the nation started to
push westward, the mysteries of the vast unknown continent were brought ho-
me to the people on the Eastern Seaboard by explorer-artists who roamed the
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frontier, recording the look of the wilderness before civilization reached it.
Art was important as information; important events in Europe, which many
Americans might hear about but which few would ever see, were portrayed on
enormous stretches of canvas which were unrolled before enthusiastic au-
diences all over the country. Long before there were such things as movies,
Americans were fond of pictorial entertainments.

3. European painting has also had an influence, however. The notorious
Armory Show 22 in New York in 1913, which first brought to the United
States the works of the leading French painters, caused more commotion than
any art exhibit before or since. And although the shock of seeing this new
kind, of art has worn off in the last fifty years, the interest it aroused has not
waned. Today every American community of any size has an art gallery or a
museum, if only a room in the public library. Those are for people who like to
look at paintings and sculpture. For those who like to draw or paint them-
selves, there are innumerable art classes, for grown-ups and children. There
are hundreds of professional painters who sell and show their works. And
there are thousands of amateur painters who do it just for fun. You will prob-
ably meet them in any park on Sunday.

4. The first music in the American colonies was church music In fact,
the first book published in the American colonies was a psalm book. The
first composers in the colonies confined themselves to hymns and church mu-
sic, both in the English and German settlements. Many songs of course were
brought from Europe by the colonists, and although these were not often writ-
ten down, they can still be heard, especially in isolated mountain settlements
where families have handed them down to their offspring from generation to
generation.

5. After the American Revolution, when waves of immigrants came to
the United States, many foreign musicians sought a home in the new world.
They gave lessons, traveled about giving recitals and concerts, and awakened
interest in music. Musical societies were formed and amateur groups per-
formed, both in public one in private. As early as 1842, the Philarmonic socie-
ty of New York Americans oldest permanent orchestra, was founded. Today
interest in music has grown until there are orchestras all across the country,
civic symphony orchestras as well as those in the universities and schools.
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American children are given music instruction as part of their elementary
education, and for those talented young people who want to make music their
career, there are schools like Juilliard, 23 Peabody, 23 and Oberlin, 23 which
give advanced training.

6. Perhaps America's greatest contribution to the world of music has
been in the field of popular music — the jazz that developed out of the music
of the American Negro. This kind of music has had a great impact on a num-
ber of composers of serious music, both in the United States and abroad. And
writers of popular music for the theater and for films are constantly using this
native American idiom 24 in new and different ways. Blues, 25 work songs,
prison ballads, 26 and rock-and-roll, 27 originally indigenous to the United
States, are now woven into the fabric of contemporary music everywhere.

3aganue 7/
OTMeTbTe, KaKH€ YTBECPKICHUA COOTBECTCTBYIOT COACPKAHUIO TEKCTA.
HpaBI/IJII)HOCTI) BBITNIOJIHCHUA IIPOBEPLTE MO KJIAKOYTY.
1. The colonists continued the arts and crafts they had brought with them
from Europe.
2. Americans were fiercely proud of their history.
3. Art was not important as a source of information.
4. The notorious Armory Show in New York in 1913 aroused great inter-
est.
5. For those who like to draw or paint there are no art classes.
6. The first music in the American colonies was church music.
7. American children are not given music instruction as part of their ele-
mentary education.
8. Jazz developed out of the music of the American Negro.

3aganue 8
IIpouTHTE TEKCT ellle pa3 U 03arjiaBbTe BblJIeJIEHHbIE€ YaCTH TEKCTA.
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3aganue 9
IIpouTHTe M MEepeBeaUTE TEKCT

KENNEDY CENTER

The Kennedy Center 28 is a national center and a presidential memori-
al.29 Four presidents have actively worked for and supported its creation.
President Eisenhower, signed the original legislation providing government
land on the banks of the Potomac. President Kennedy took a deep personal
interest in the project. President Johnson signed the bill designating the Cen-
ter the sole official memorial to President Kennedy in the nations capital and
authorizing federal matching funds for construction. President Nixon signed
legislation authorizing additional federal matching funds. Thus the Kennedy
Center was built with both private donations and federal funds.

The architect, Edward Durrell Stone, designed a simple classic building
which houses a Concert Hall, an Opera House, and the Eisenhower Theater.
All of the marble used in the construction of the Center (over 3700 tons va-
lued at $1.1 million) was gift from Italy.

The finest in music, opera, dance, and drama, for the United States and
abroad, is presented on the Kennedy Center stages as 1 fulfills its role as the
national center for the performing arts.

From the Entrance Plaza one can see the Hall of Nations31 where the
flags of all countries recognized by the United States are displayed.

The Grand Foyer provides access to all three theaters.

The Opera House seats 2250 people.

The Kennedy Center is open to the publics from 10:00 a.m. until 9:00
p.m. Monday through Saturday when the box offices are also open.

There are guided tours 7 days a week from 10:00 a.m. through 1:15 p.m.

On days when weather permits, informational and historical tours of
Washington from the roof of the Kennedy Center are conducted by the Na-
tional Park Service.
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3ananue 10
OTBeTbTE HA CJeayromue BOIpPoChl K TEKCTY. HpaBI/IJIbHOCTb BbIIIOJI-
HEeHHE MPOBEPLTE MO KJII0YY.
1. What is the Kennedy Center?
1 . In what form is it situated? 3. What does its building house?
3. How does the Kennedy Center fulfill its role as the national cultural center?
4 .What is displayed in the Hall of Nations?
5. How many theatres are there in the center?
6 . When are tours of Washington from the roof of the Kennedy Center con-
ducted?

3apanue 11
IIpouTnTe M MEepeBeAUTE TEKCT.

ALBRIGHT-KNOX ART GALLERY

The Albright-Knox Art Gallery enjoys a world-wide reputation as an
outstanding center of contemporary art. Its collection has been hailed as "one
of the world's top international surveys of contemporary painting and sculp-
ture”. In addition to exhibiting a large percentage of its permanent collection,
the Gallery presents temporary exhibitions focusing on various themes or in-
dividual artists. The Education Department, in addition to offering classes at
the Gallery, at local schools and in the community, exhibits children's art reg-
ularly in the corridors.

Contemporary art provides the basis for the Gallery's reputation, but its
collection of 18th and 19th century paintings is also notably outstanding. Eng-
lish paintings of the 18th century by Reynolds, Hogarth, Cainsborough and
Romney are included as well as examples of Italian, French, Dutch painting
from the 14th to the 18th centuries. Nineteenth century American painters Fn
the collection include Harnett, Inness, Ryder, Bakins - and Homer, among
others.

Impressionism and Post-Impressionism are well represented in paint-
ings and sculpture by nearly all the leading French artists of the 19th century.
Cubism, Orphism, Surrealism, Constructivism and other trends of the revolu-
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tionary period of the first half of the 20th century are documented by a large
selection of significant works by Picasso, Braque, Derain, Matisse, Mondrian,
Moro, the Russian Constructivists and others.

The Albright-Knox Art Gallery is collection of contemporary paintings
and sculpture, in which all the artistic movements of the 50's, 60's and 70's are
represented, has been assembled through the continuing interest of A.Knox**
and members of his family.

With over 30 works by Clyfford Still and eight major paintings by
Sam Francis, the representation of these two American Abstract Expression-
ists at the Albright-Knox Art Gallery is preeminent among museum collec-
tions. A number of monumental works by Still are on permanent exhibition in
a separate gallery. The Albright-Knox Art Gallery's close association with
these two artists has been shown through major exhibitions of their paintings
and their generous gift to the Gallery of important examples of their work.

An important part of any season at the Albright-Knox Art Gallery is the
series of films, lectures, concerts and plays. The Education Department spon-
sors Creative Art Classes for children and adults, Gallery tours for schools
and other groups and other community-oriented activities. The Members' Gal-
lery offers a selection of works by Western New York artists and contempo-
rary artists of international reputation, for both sale and rental.

3apanme 12
OTBeTbHTE HA BOIIPOCHI. HpaBI/IJIbHOCTb BBINIOJTHCHUA IIPOBEPLTE 110
KJII0YY.
1. What reputation does the Albright-Knox Art Gallery enjoy?
2 .Whose art is exhibited regularly in its corridors?
3.By whose works are painting and sculpture of the XIX th century
represented?
4 . Name the trends of art of the first half of the XX th century.
5.What two American Abstract Expressionists are represented in the Gal-
lery?
6. What styles of sculpture are included in the collection of the Gallery?
7. Who sponsors Creative Art Classes for children and adults?
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3aganue 13
Ckakure, KaKkue XyJA0KeCTBEHHbIe rajieped B Ballled CTpPaHe BbI
3HAETe.

3apanue 14
IIpourHuTe M NEpeBeAUTE TEKCT.

AMERICAN LITERATURE

One of the first widely read Americans was a printer himself, Benjamin
Franklin®, born at the turn of the 18 th century. He had many traits that have
come to be admired by Americans over the years: he was self-educated, prac-
tical, thrifty, industrious - a "doer" and a public servant®. His Poor Richard's
Almanack® and his Autobiography were prized for their common sense and
homey advice. "A penny saved is a penny earned." "Little strokes fell great
oaks".

The cause of liberty for which he worked in his later years was taken
up, passionately, by Thomas Paine, whose pamphlets Common Sense and The
Crisis were trumpet calls to action. "These are the times that try men's souls."
One of the finest documents of liberty was written in this same time - the Dec-
laration of Independence®, calling for the rights of "life, liberty, and the pur-
suit of happiness.” Its author was Thomas Jefferson, who later became Presi-
dent of the United States.

Once freedom had been won, writing developed in different ways.
American authors copied the British writings of the time but turned to the
American scene for their subjects. They began to take an interest in local his-
tory and customs and speech. Washington Irving's** Knickerbocker's History
of New York was a 'witty satire on the ways of the early Dutch settlers. His
Rip Van Winkle® has become a classic American tale. James Fenimore
Cooper, who grew up in the upstate New York frontier, wrote a series of ex-
citing romantic novels called The Leatherstooking Tale®, * which were Amer-
icas first novels about the Red Indian and his forest wilderness. To later gen-
erations he gave a picture of the Indian as a noble savage -"the noble red-
skin." The central character of the adventures. Natty Bumpo, is the ideal wil-
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derness man - scout, backwoods philosopher, dead shot.

Henry Waysworth Longfellow,46 beloved at home and abroad, Is in
fact the most widely read and loved of all English-speaking poets of any day.
Embroidered on samplers, memorised at school, his simple verses on Ameri-
can village life, on love, on loyalty ranked with the Bible as a guide to life.

However, it was Harriet Beecher Stowe,s”’ hastily written Uncle Tom's
Cabin®® that turned the world's attention to the slave problem and roused sen-
timent against the South. Brought out in 1852, it was an immediate success.
Soon Little Eva, Topsy, and the villain Simon Legree were known all over the
English-speaking world.

When President Lincoln met Mrs. Stove, so the story goes, he said, "So
yous re the little woman who made the book that made the great war". The
period after the Civil War which saw the great opening of the West was a
time of high interest in the vivid details of the new frontier life and a time of
confidence in the American adventure. The writing was regional and it was
realistic.

Twain, born Samuel Clemens in a small Missouri town, was the first
major author born west of the Mississippi. He led a restless life, east and west,
across the Pacific, down the Mississippi as riverboat pilot, miner, reporter,
editor, writer, lecturer, and curiously, a bitter old man in the end. His writings
and lectures covered the whole wide range of the American spirit. His was the
confidence and the homely humor of the frontier, the mischief and the horse
sense and the nonsense of an adventuring folk, the curiosity of people not
quite willing to grow up.

His best beloved books, Tom Sawyer and Huckleberry Finn, written
out of his own boyhood near the river town of Hannibal, Missouri, mean
boyhood itself to generations of Americans - runaway Tom and Huck frying
fish in a skillet at Jaokson's Island. They give a better picture of the period
than the history books.

The great force of the Industrial Revolution which struck America at
the turn of the twentieth century was reflected in literature by a strong realistic
movement. It was also at this time that the influence of Freud's studies in psy-
chology were felt. The result has been a lush growth of novels, some regional,
some realistic, some romantic, but all showing the insights that the discoveries
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of Fraud made possible. Of course, some critics claim that in the vary young
and the vary self-conscious writers these Freudian theories have not been too
well digested, but no one can discount his importance to literature. Sinclair
Lewis and Theodore Dreiser have written about the locals they know best,
the Middle West. William Faulkner and his imitators have treated the South
as it has never been treated before; no longer is it drenched in the scent of
magnolias. It is peopled with very human figures, animated by very raw emo-
tions - greed, ambition, jealousy.

Some of the modern giants have found a completely new idiom. He-
mingway reproduces the abbreviated patterns of human speech for the first
time.

American literature at the present time is in a healthy state of ferment.
New techniques in publishing and the widespread distribution of paperback
books have encouraged many more Americans to read. Almost any writer
with something to say can find a market.

3apanmne 15
BriOepuTe yTBepKACHHUSA, COOTBETCTBYIOLHE COACPKAHUIO TEKCTA.
IIpaBUIBLHOCTH BHINOJHEHUS NPOBEPbTE MO KJIKOYY.
1. B. Franklin's "Poor Richard's Almanack” and "Autobiography" we-
reprised:
a ) for their common sense and honey advice;
b) for their adventurous style;
c) for their copying the British writings.
2. The novels of J.F. Cooper were:
a) a satire on the ways of the early settlers;
b) American's first novels about the Red Indian;
c) documents of liberty.
3. H.B. Stowe's "Uncle Tom's Cabin" turned the world's attention to:
a) American visage life and love;
b) local history customs and speech; c) the slave problem.
4. M. Twain's best books "Tom Sawyer and Huckleberry Finn" give a
better picture of:
a) the life in the South;
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b) the Indian as a noble savage;

c) that period than the history books.

5. W. Faulkner and his imitators wrote about:

a) the Industrial Revolution which struck America;

the south of America animated by very raw emotions-greed, ambition, jeal-
ousy.

3aganue 16

Ha3zoBuTe mnpousBeleHHs] aMePHMKAHCKHUX NucaTesed, KOTopble Bbl
MPOYJIN.
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JIMHFBOCTPAHOBEOQUYUECKWN
KOMMEHTAPUWN

Yacte 1

The Wars of the
Roses

BOWHBI Asnoit u benoit po3sl (1455-1485), ko-
TOPBIC BEJIM MEXKy COOOM JIBE aHTJIMMUCKHE JU-
Hactuu Jlankacrepckas u Mopckas. OTu BOMHBL
OKOHYMJIUCh THOEJIbI0 00eUX TUHACTUUA U CIIO-
coOCTBOBaIM OOBEAMHEHUIO AHIJIMU B CHIIb-
HOE HaIMOHAJIbHOE TrocyaapcTBo. B repbe
JlankactepoB Obla anas posa, B repoe Mopkos
— Oenasi; OTCIO/Ia U Ha3BaHUE BOMHBI.

The Globe

tearp «I'100yc» 3HamMeHuT TeM, uto B Y. llek-

CIIUP CTaBWJI B HEM CBOM Ibechl. CyIIecTBOBA
¢ 1599 o 1641 r1r.

House of Lords

najarta JJOpAOB (BEpXHss MajaTa MapjiaMeHTa),
Bcero B najate 6oiee 1000 wieHOB, B OCHOB-
HOM IMIPEJCTABUTENN aPUCTOKPATUHU, KPYITHOTO
OM3HECa W BBICIIETO JyXOBEHCTBA: HEOOXOIU-
MBI KBOPYM 3 4Y€JIOBEKA.

Westminster Abbey

BectmuncTepckoe adbb6arctBo B JIoHA0HE; TIpe-
KpacHBIM oOpasel] paHHEW aHTJUUCKOW apXu-
TEKTYpPBI, MECTO KOPOHAIIUH AHTIUUCKHX MO-
HapXOB.

National Gallery

HallMOHaJIbHasA ranepes B JIoHnoHe (KpyrnHEH-
mee B BenukoOputanuum coOpaHue KapTHH).
["anepest otkppuiacek B 1824 r.

Trafalgar Square

Tpadansrapckas miomaap (B ILEHTpaIbHOMN
gacTu JIOHAOHA; 37€Ch MPOBOJATCS Pa3TUYHBIC
MUTHUHTY U JIEMOHCTpAllMU; Ha3BaHA B MaMSTh
o nobene anrnmiickoro ¢aora B Tpadansrap-
CKOM CPaKCHUHU).
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Nelson’s Column

KoJloHHa HenbcoHa (maMATHUK agMupany
Henwscony, 1758-1805, B Buzme 44 M KOJIOHHBI,
YBEHUAHHON 5 M (urypoil agMupaina; y OCHO-
BaHus 4 nbBa, OTIUTHIC U3 TpodeiHbIX (PpaH-
Iy3CKHUX ITyJIeK).

Parliament

napJjaaMeHT (BBICHIMK OpraH 3aKOHOJATEIbHOU
BJIACTH; FOPUAUYECKU COCTOUT U3 MOHApXa, mna-
JaThl JOPAOB U MajaaThl OOIIKH).

House of Commons

najata OOIIWH, UTPAET TJIABHYIO POJb B OCY-
IIECTBJICHUU €r0 3aKOHOJATEIbHBIX (DYHKIIHM;
B majare 635 4ieHOB; OOJBIIMHCTBO JACIyTa-
TOB COCTaBJISAIOT MPOTPECCUBHBIE MMOJIUTHYEC-
CKHE JESITENIM, TUPEKTOPAa KOMIIAHUM, FOPUCTHI
U T.II.

10.

Tate Gallery

I'anepes Teiit (B Jlongone; 6oratoe coOpaHue
KApTHUH aHTJIMMUCKUX MacTepoB, HauuHasa ¢ XVI
BEKa M 3apyOexHbIX XYJI0KHUKOB XIX — XX
BB. lMmeer Takke OOJBIIYI0 KOJIJIEKIIHIO
ckynbnTypbl. OcHoBaHa B 1897 1.)

11,

British Museum

bpuranckuii myseii B JJonaone (o1UH U3 Kpy1-
HEUIIUX MY3€€B MUpPA, UMEET KOJUIEKLUU I1a-
MATHUKOB M AQHTUYHOW KyJIbTypbl JlpeBHETO
Boctoka, Oorareiiiiee coopaHue rpaBiop, pu-
CYHKOB, KEpaMHKH, MOHET U T.I1.)

12,

Rosetta Stone

Ta0JMyka W3 4YepHOro Oa3anbTa, MMOKPHITAs
HaJIMUCAMU Ha 3-X IPEBHUX SI3bIKAX.

13.

The famous Mar-
bles from the Par-
thenon

KOJIIGKITUS JIYUIITUX CKYJBITYPHBIX IPOU3BE-
neHuit u3 mpamopa — xpama Ilapdenons! (V B.
710 H. 3.)

14,

Eisteddfod

afcTeIBOJI, COCTsA3aHue 0ap/I0B (My3bIKAaHTOB U
IIO3TOB, IPOBOJIUTCS €KETOTHO B Y3JIbCE).

15.

Druid

JIPYU/I, PAaCIIOPAAUTENb HA AUCTEBOE.

16.

A bard

HAPOJHBIU MOIT, IIEBELI.
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17. | The Arch druid TJIaBHBIN PACTIOPSIUTEN.
18. | A pound GyHT crepauHroB (AeHexHas enuuuna = 100
IIEHCaM).
Yacrs I
1 | American Way of | amepukaHckuii 00pa3 sKuU3HN
Life
2 |"Ladies aid” so-|oOmecTBenHas opranm3amus B CIIA «Ilomorib
ciety JaMamy»

3 get together aMepUKaHCKas BEYEepUHKa 0€3 yroueHus

4 | pot luck supper aMEPHKAHCKasi BEUCpUHKA C YTOIICHUEM

5 | cocktail party IIPHEM FOCTEH, Beuep C YyroleHueM KOKTeHIeM

6 | cocktail 1) 3aKycka u3 KpaboB, YCTPHII C COYCOM;
2) cMech U3 OXJIAKICHHBIX HAPE3aHHBIX PPYKTOB

7 | hamburger Oymnouka ¢ pyOieHbIM OU(IITEKCOM

8 | hotdog aMEepUKaHCKU OyTepOpo ¢ ropsiueil COCUCKOM

9 |nap KapTOYHasi urpa (HarmoJIeoH)

10 | barbecue aMEpPUKAHCKUM MUKHUK WU MPUEM Ha OTKPBITOM
BO3JIyXE, BO BpPEMsS KOTOPOTO TOCTEH YroImlarT
MSICOM, KapEHHBIM Ha BEpTeIIe

11 | cookout IMUKHUK C TPHUTOTOBJICHHEM ITUIIM Ha OTKPBITOM
BO3JIyXE

12 | charcoal cooker KapOBHSI

13 | grill pammep (pemerdyaToe yCTPOHUCTBO ISl KapeHUs
MsiCa WK PHIObI)

14 | Broadway 1) Bpoxgeii — yiuia B Helo-Hopke, Tie pacrono-
KCHBI TeaTPhl, YBECCIUTEIIbHBIC 3aBESJCHUS | T.I1.
2) TearpanbHbIi Hb}O-ﬁOpK, TeaTpajbHas KU3Hb

15 | downtown aMep. pasr. — B JISJIOBOM 4acCTU ropoja, B IICHTPE

16 |road company aMEpUKaHCKasl TaCTPOJIbHAS TPYIITa

17 | hit play CIICKTaKJIb, MMCIONIUH OOJBIION yCIeX; Hally-

MECBIIIas I1bECa
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18 | My Fair Lady oreperTa «Most IpeKpacHast JIeIn»
19 | Oklahoma, West |my3bikanbHas komeaus «Oxnaxoma», «Bect-
Side Story, Hair caiifickast HICTOpHUs», «BonoceD»
20 | Marta Graham M3BECTHAs amMepuKaHckas OanepuHa Mapta I'pe-
XeM
21 | Agnes de Mille Je- | u3BecTHBIE aMEpPHUKAHCKHE TMOCTAHOBIIUKHA TaH-
rome Robbins 1op Arnecc ae Mui u Ixepom PoOunc
22 |civic ballet com- | amepukaHckas mocTOssHHAs OajeTHas TpyIa
pany
23 | Armory Show aMEpUKaHCKasi U3BECTHAsl BHICTABKA KapTUH 3HA-
MEHUTBHIX (PaHITy3CKHX XYI0KHHKOB B Hpro-
Hopxke B 1913 1.
24 | Julliard, Peabody, | Ha3BaHHE HM3BECTHBIX AMEPUKAHCKHUX MY3bIKaJIb-
Oberlin HBIX IITKOJI JJISI OJJAPEHHON MOJIOJEKHU
25 | American idiom 3]1eCh: MY3bIKa, POKJICHHAsI B AMEpHUKE
26 | blues 011103 (My3BIKIBHBIN JKaHp, BO3HUKIINN B CIIIA)
27 | prison ballads Oamtanpl (CCHTUMCHTAIBHBIC WM CATHPUYCCKHE
NIECHU) Y3HUKOB
28 | rock-and-roll POK-H-pOJIT (TaHel, OCOOEHHO MOIMYJSPHBINA BO
BTOpOU MonoBuHE 50-X IT.)
29 | Kennedy Center HallMOHAJIBHBIA KYyJNbTYpHBIM 1EeHTp uM. JIxk.
Keunnenu B Bammarrone
30 | presidential  me- | mamsaTHEK TIpe3uacHTY. 31ech «Memopuan Ken-
morial HEeIN»
31 |the Potomac peka IToromak B CIIIA
32 | the Hall of Nations | Xomr Hamwuit B 3mannn Memopuana Kenneau
33 |10:00 a.m. — ante | B 10 yacoB g0 moayaHs
Meridiem
9:00 p.m. — post|B 9 yacoB nomyaHU
Meridiem
34 | The Albright- | xynoxxectBennas ranepes B CIIIA
Knox Art Gallery
35 | Seymour H. Knox | C.X. Hokc — ocHoBartesb XyA0KECTBEHHOM rajiepen
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36 | Cycladic piece TYHHKA
37 | B. C. —Dbefore Chr- | no nameii 3pbl
ist
38 | Creative Art | 3aHsTHSI, pa3BUBAIOIIME TBOPYECKUE CIIOCOOHO-
Classes CTH K UICKYCCTBY
39 | Benjamin Franklin | b.®pankiua — aMepuKaHCKHMW TUcCaTeNb Haw.
XVIII B.
40 | a public servant rOCYJapCTBEHHOES WM MYHHITUIAIBHOE JTOJKHO-
CTHOE JIUIIO; JIMIIO, HAXOIIeecs Ha TOCyIapCT-
BEHHOM CJTyK0€
41 | Poor Richard’s | «Anpmanax O6emgHoro Puuappa» - mpousBeneHue
Almanack b. ®pankinnaa
42 |the Declaration of | lekimapanus He3zaBucumoct, npunsras B CIIIA
Independence B 1776 .
43 | Washington Irving | B. UpBunr — amepukanckwmii ucarens XIX B.
44 | Rip Van Winkle «Pun Ban Bunkn» - HazBaHue mpousBeacHus B.
HNpBuHra
45 |James Fennimore | Jlxetimc @ernmop Kyriep — U3BECTHBI aMepH-
Cooper KaHCKUM MUCaTeIb
46 | The Leatherstoo- | cepus pomano @. Kymnepa nox HazBanueM «Pac-
kigs Tales CKa3bl OXOTHUKAY, «K0kKaHBIN 4yJI0K»
47 | Henry Wadsworth | I'eapu Jlonrdemio — n3BeCTHBIN aMepUKaHCKUIMA
Longfellow o3t XIX B.
48 |Harriet  Beecher | I'appuer budepcToy — m3BecTHas aMepUKaHCKas
Stowe nucarensauia XIX B.
49 | Uncle Tom’s Ca- | «Xwxuna asgu Toma» - mpousBeneHue [. bu-
bin 4epCTOy
50 | the Civil War I'paxmanckas BoiiHa B Awmepuke (1761 -1765

IT.), o0beauuuBIas FOr u CeBep AMepuku.
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Knounm kK 3agaHumam

Yacrs |

3ananme 2. The prominent authors undertook the task of teaching manners
and morals through their books and works of art.

3ananme 6. 1. Peoples' freedom was the cause that Byron served all his life. 2.
He was a romantic poet. 3. By right of birth he was a member of the House of
Lords. 4. | have read some Byron's poems such as ... 5. Byron was ready to
fight for freedom and independence of people.

3ananme 8. 1. J. Aldridge is a well-known progressive English writer. 2. We
can name his novels "Signed with their Honour", "The sea Eagle", "Of Many
Men", "Diplomat" and some of Ms short stories "The Last Inch™ and others. 3.
He writes on themes close to the heart of mankind today-about normalizing
relations among. 4. He was awarded the International Lenin Peace Prize. 5. J.
Aldridge criticizes British imperialistic policy.

3ananue 10. 1) b; 2) c; 3) a; 4) a.

3ananme 12. 1) untrue; 2) true; 3) true; 4) true; 5) untrue; 0) true.

3ananue 14. 1).

Yacrs 11

3ananme 4. 1) informal; 2) potluck suppers; 3) it isaway of entertaining
many people at one time; 4) at a park or in the open countryside; 5) practi-
cally unlimited; 6) Oklahoma, West Side Story, Hair.

3ananue 7. 1); 2); 4); 6); 8).

3ananme 10. 1) a national cultural center; 2) Washington; 3) a Concert Hall,
an Opera House, the Eisenhower Theater; 4) the finest in Music, opera, dance
and drama is presented on its stages; 5) the flags of all countries; 6) 3; 7)
when weather permits.

3apmanme 12. 1) world-wide; 2) children's; 3) by French artists works; 4)
Cubism, Orphism, Surrealism, Constructivism; 5) Clyfford Still and Sam
Francis; 6) Egyptian, Classical, Pre-Coliumbian, Sumerian, African, Me-
dieval, Renaissance, 19th century; 7) The Education Department.

Zananme 15.1)a; 2)b; 3)c; 4)c; 5)
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YuebHoe u3janue

AHTJIMMCKUMH SI3BIK.
3AJAHUS 1JI51 CAMOCTOSTEJBHOM PABOTHI
KYPCAHTOB M CJOYIIATEJIEN

CocraBurenu
I'.P. Axmet3sHoBa, A.JO.dunskoBa

Y4ueOHO-MeTOAUUECKOE TTOCOOHUE

Ileuataercsa B aBTOpCKOﬁ peaakuuun

[Moamucano B meuatp 02.12.2015 ®dopmar 60x80 1/16
Ve meu. m -3 Tupax 30

Tunorpadus KIOW MB/I Poccun
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